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John H eath-Stubbs' A rtorius
a n d  the Influence o f C harles W i l l ia m s
Joe R . C hristopher
P a r t I I I
IV. T he A rth u riad  o f  C h arles Williams
A f ig u r e  w ho com m anded th e  adm iration  
o f H ea th -S tu b b s  and  h is  co n tem p o ra r ie s  a t  
O xford w as th e  A n g lican  p o e t  and  p u b lish e r  
C h a r l e s  W i l l i a m s .
— A.T. T o lley
C h arles Williams p u b lish e d  h is  tw o m ajor A rth u ­
rian  w o rk s  —  T a lie ss in  th r o u g h  L o g res  an d  T he  
R egion o f  Summ er S ta r s  — in  1938 and  1944, r e s p e c ­
t iv e ly . He had p u b lish e d  a few  A rth u ria n  ly r ic s  e a r ­
lier; h e w ro te  a t le a s t  th r e e  e s s a y s  on th e  A rth u rian  
m yth os d u r in g  th o se  y e a r s , tw o  o f them  c o lle c te d  in  
T he Im age o f  th e  C ity  (1958); and  h is  in co m p le te  "The 
F ig u re  o f  A rthur" a p p ea red  a fte r  h is  d ea th . Had Joh n  
H ea th -S tu b b s  read  a ll o f  th e s e  w ork s?  His ack n o w l­
ed g em en t o f Williams a s  o n e  o f  h is  im p ortan t te a c h e r s  
a t O xford s u g g e s t s  h e w ould  h a v e  read  a t  le a s t  th e  
tw o b ook s o f  A rth u rian  o d e s  an d  "The F ig u re  o f  
A rthur."
B ut I ca n  b e m ore s p e c if ic  th a n  th a t . In  1947, 
n o t too  lo n g  a fte r  W illiams’ d ea th , H e a th -S tu b b s  p u b ­
lish e d  an  a r t ic le , "The P o etic  A ch iev em en t o f  C h arles  
Williams"; th e n , in  1955, h e p u b lish e d  th e  p am p h let 
C h arles Williams in  th e  B r itish  W riters and  T h eir  Work 
se r ie s ;  f in a lly , in 1963, h e ed ited  W illiams’ C ollected  
P la y s . (I s a y  "fina lly ,"  b u t th e s e  a re  h is  m ajor w o rk s  
on  Williams —  h e h a s  w r itte n  fo u r  o th e r  e s s a y s ;  fu r ­
th e r , a b o u t a th ird  o f  a  y e a r  a fte r  th is  p a p er  w as  
read  a t  M yth op oeic  C o n feren ce  17, H ea th -S tu b b s  w as  
sc h e d u le d  to  ta lk  a t  th e  In te r n a tio n a l C h arles Williams 
Sym posium  on  6 N ovem ber 1986 in  G erm any —  a n d , I 
assu m e, d id  ta lk  —  on  "C harles Williams a s  I Knew  
Him.") T he f i r s t  o f  th e s e  t i t le s  and  th e  th ird  dem on­
s tr a te  H e a th -S tu b b s ’ k n o w led g e  o f  W illiams’ poem s and  
p la y s  sp e c if ic a lly ;  th e  s e c o n d , h is  k n o w led g e  o f  Wil­
liam s’ n o v e ls  and  th e o lo g ic a l w o rk s  a s  w ell. T he pam ­
p h le t  i s  e sp e c ia lly  in t e r e s t in g  fo r  i t s  r e p o r t  o f  a 
n e v e r -p u b l is h e d  le c tu r e  b y  Williams on th e  Im age of 
th e  C ity . In sh o r t , H ea th -S tu b b s  i s  k n o w led g ea b le  
a b o u t W illiams, and  th e  few  a llu s io n s  to  W illiams’ o d e s  
w h ich  fo llow  h a v e  a good  c h a n c e , I b e lie v e , o f  b e in g  
leg itim a te  —  th a t is , o f  b e in g  a c tu a lly  in te n d e d  a llu ­
s io n s , n o t j u s t  c h a n ce  l ik e n e s s e s .
I sh o u ld  make i t  c lea r  th a t I am n o t a r g u in g  th a t  
Williams w as th e  p r im ary  or o n ly  so u r c e  o f  A r to r iu s . 
T he p a u c ity  o f e c h o e s  d e n ie s  th a t . In  e a r lie r  s e c t io n s  
o f th is  p a p er , I h a v e  m en tion ed , f i r s t ,  a book o f  th is  
poem w h ich  is  b a sed  on  a r e fe r e n c e  to  A r th u r ’s  
u n d e r g r o u n d  w ars b y  M ilton, an d , se c o n d , a n o th er  
b ook ’s l i s t  o f nam es c o n n e c te d  to  A rth u rian  " h istory"
—  b oth  th e  e a r ly  d o cu m en ts  and  th e  m odern  s tu d ie s
—  c ite d  in  a f ic t io n a l le c tu r e . So H ea th -S tu b b s  is  not 
lim ited  to  Williams, nor w ould  o n e  e x p e c t  him to  be.
I h a v e  th r e e  m a t te r s  I w a n t  to  d i s c u s s  a s  
exam p les o f  C h arles W illiams’ in f lu e n c e , p o s i t iv e  and  
n e g a tiv e , on  th is  poem . F ir s t  is  th e  u s e  o f  th e  G reek
E m peror, seco n d  is  a r e je c t io n  o f  W illiams’ ty p e  o f  
m athem atica l im a g ery , and  th ir d  is  a  d ir e c t  r e fe r e n c e  
to  W illiams. T he f i r s t  o f  th e s e  is  W illiams’ m ost l ik e ly  
d ir e c t  c o n t r ib u t io n  to  A r t o r iu s ; th e  s e c o n d  i s  a 
n e g a t iv e  in f lu e n c e , and  n o t q u ite  a s  cer ta in ; th e  th ir d  
i s  an  a ck n o w led g em en t.
F ir s t , th e r e fo r e , th e  em p h a sis  on  th e  E m peror a t  
B yzan tiu m . So fa r  a s  I am aw are , C h arles  Williams w as  
th e  f i r s t  m odern  A rth u ria n  w r ite r  to  s t r e s s  th a t ,  
a lth o u g h  th e  w e s te r n  Roman Em pire w a s in  th e  p ro ­
c e s s  o f fa llin g  to  G oths and  o th e r  G erm anic tr ib e s ,  th e  
e a s te r n  Roman Em pire s t i l l  s to o d . In d e e d , C .S. L ew is, 
in  h is  com m entary  on W illiams’ A rth u r ia n  p oem s, s a y s ,  
"it is  fe ig n e d  th a t A rth u r ia n  B rita in  w a s a p r o v in c e ...  
o f th e  B y za n tin e  em pire" (104). T he re a d e r  o f  W illiams’ 
poem s w ill f in d  T a lie ss in  in  "The C alling  o f  T a liessin "  
to  be a p a g a n  p o e t w ho i s  com m anded b y  M erlin to  go  
to  B yzantium ; in  "The V ision  o f  th e  Em pire," T a lie ss in  
is  th e r e , h a v in g  se e n  th e  E m peror an d  h a v in g  becom e  
a C h r is t ia n ;  in  " T a lie s s in ’s  R e tu r n  to  L o g r e s ,"  a 
b r ie fe r  ly r ic ,  th e  p o e t  d o e s  th e  t itu la r  a c tio n . T h ese  
a re , I b e lie v e , th e  main B y z a n tin e  p oem s. P e r h a p s  Wil­
liam s, a  p o e t  o f  th e  tw e n tie th  c e n tu r y , w as in f lu e n c e d  
b y  Y eats to  c o n s id e r  B yzantium ; b u t h e  d o e s  som e­
th in g  som ew hat d if fe r e n t  w ith  th is  im age, w h ich  i s  th e  
s ig n if ic a n t  p o in t  h ere .
O ddly e n o u g h , th e r e  i s  a  s l ig h t  h is to r ic a l j u s t i f i ­
ca tio n  fo r  w h at Williams d o e s , in  th e  G eo ffrey  o f  Mon­
m outh’s  H isto ry  o f  th e  K ings o f  B r ita in  th r e e  tim es  
r e fe r s  to  Leo a s  th e  E m peror w h en  A rth u r  in v a d e s  
Gaul —  th a t  is ,  Leo i s  E m peror o f  Gaul, n o t  o f  B rita in  
(Bk. 9, Ch. 11; Bk. 10, Ch. 6; Bk. 11, Ch. 1). Leo I w as  
Em peror a t  C o n sta n tin o p le  from  457 to  474, and  h e  is  
th e  o n ly  a p p r o p r ia te  E m peror fo r  th e s e  r e fe r e n c e s  (c f . 
G eo ffrey  A sh e s , "Leo I," in  L acy  3 3 5 -3 6 ). Williams 
r e c o g n iz e s  th e  g e n e r a l s itu a t io n  in  h is  " F igu re  o f  
A rthur":
...A r th u r  p r o c e e d e d  to  Gaul. T h is  w as a 
m ore s e r io u s  m atter , fo r  Gaul w as u n d e r  th e  
g o v e r n m e n t o f  F lo llo , a  Roman tr ib u n e , w ho  
h eld  i t  from  th e  E m peror Leo, a s  th e  c i t y  o f  
Rome i t s e l f  i s  h e ld  in  th e  sam e w a y  b y  th e  
p r o c u r a to r  L u c iu s  T ib er iu s . T he s e a t  o f  th e  
im p eria l p ow er in  B yzan tiu m  is  n o t m en­
tio n ed ; th e  k in g  [A rth u r) is  to  b e  co n c e r n e d  
w ith  th e  w e s t . By G e o ffr e y ’s d a y , o f  c o u r se ,  
th e  Em pire w as d iv id e d , and  y e t  s t i l l  th e o r ­
e t ic a lly  o n e . B ut it  w as a s  i f  h e  had e n o u g h  
h is t o r ic  s e n s e  to  rem em b er  t h a t  in  h is  
A rth u r ’s  ow n s u p p o s e d ly  h is to r ic  d a y , i t  
w as n o t so . T he k in g  is  n o t a llow ed  to  m ake  
w ar on  th e  Em peror h im self. (30)
"It w as a s  if,"  Williams w r ite s ;  b u t th e  r e fe r e n c e  
to  Leo sh o w s th a t G eo ffrey  had  a p r e c is e  h is to r ic a l  
s e n s e .
Now th e n , w h at d o e s  Joh n  H e a th -S tu b b s  m ake o f  
th is?  T he f i r s t  r e fe r e n c e  i s  e n t ir e ly  g e n e r a l. D a eg ra fn , 
th e  Saxon  p o e t , i s  b r a g g in g  o f  th e  c o u r ts  h e h a s  f i c ­
t io n a lly  a tte n d e d  a s  a p oet; h e  s a y s ,  in  th e s e  term s,
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th a t  h e  h a s su n g  h is  la y s  "with th e  C aesar o f  th e  
G reek s in  th e ir  g r e a t  c ity "  (8). T h is s im p ly  in d ic a te s  
th e  e x is te n c e  o f  a  r u le r  in  C o n sta n tin o p le .
T he seco n d  r e fe r e n c e  is  w h en  B ish op  B edw in i 
t e l ls  o f  th e  C hurch  C ouncil w h ich  A r to r iu s  ca lled ;
T he w ea th er  o f  A pril i s  u n c e r ta in , [s ic ;  
n ot a sem ico lon ] n e v e r th e le s s  th e  sy n o d  w as  
h eld  in  th e  o p en  a ir . A r to r iu s  p r e s id e d  
u n d e r  an oak  tr e e , e x e r c is in g  th a t  d ia co n a l 
s u r v e y a n c e  w h ich  in  a C h ristian  common­
w ea lth  i s  th e  p r e r o g a t iv e , o f  a ll la w fu lly  
c o n s t itu te d  a u th o r ity . He e x e r c is e d  it ,  n o t a s  
h a v in g  y e t  r e c e iv e d  th e  d ia co n a l s to le ,  b u t  
on  b e h a lf  o f  th e  d is ta n t  E m peror w ho s a t  a t 
B yzan tiu m . (17)
I t  i s  d if f ic u lt  to  know  w h at to  m ake o f  th is  p a s ­
sa g e . A d ea co n  i s  a  s e r v e r  or  a h e lp e r  in  th e  C hurch  
—  in  a h ie r a r c h ia l C h u rch , w h ere  th e  ran k  i s  se p a r a te  
from  th a t o f  p r ie s t  and  u s u a l ly  c o n s id e r e d  below  th a t  
o f a p r ie s t .  B ish op  B edw in i seem s to  m ean th a t  th e  
r u le r  "in a C h ristia n  com m onw ealth" i s  a h e lp e r  o f  th e  
C h u rch . (A rto r iu s is  g iv e n  th e  d ia co n a l s to le  a t  h is  
co ro n a tio n  [4 4 ].) B e s id e s  v a r io u s ly  su p p o r t in g  th e  
C h u rch , th e  r u le r  seem s to  be a b le  to  c o n v e n e  and  
ru n  a C hurch  C ouncil w h en  th e  C hurch  i t s e l f  i s  d is o r ­
d ered  (" d iacon a l s u r v e y a n c e " ) . Im p lic itly , th is  s a y s  
th a t  th e  la te r  a c t io n s  o f  H enry  VIII in  th e  E n g lish  
C hurch  w ere  im p rop er. B ut I am n o t c e r ta in  o f  th e  
e c c le s ia s t ic a l a u th o r ity  o f  th e  E m peror. I s  i t  j u s t  
lim ited  to  th e  sam e c a ll in g  o f  C hurch  C ou n cils , and  
s u p e r v i s in g  th e m , w h e n  t h e r e  a r e  e c c l e s ia s t i c a l  
u p s e t s ?  P erh a p s  so . B ut th a t is  n o t w h a t a r e a d in g  o f  
th e  b io g r a p h ie s  o f  som e o f  th e  E m perors s u g g e s t s .  
P erh a p s  th e y  too , lik e  H en ry  VIII, o v e r s t e p p e d  th e ir  
p r o p e r  pow er.
T he th ir d  p a s s a g e  a p p e a r s  in  an  a m b ig u o u s c o n ­
te x t  —  a sp e e c h  b y  M odred in  w h ich  h e  u r g e s  A rto ­
r iu s  to  c o n q u e r  Gaul. His em p h a s is  i s  on  th e  n eed  fo r  
A rto r iu s  to  g iv e  a Pax A rth u r ia n  to  th e  E m pire, fo r  
th e  c u r r e n t  s itu a tio n  w ill n o t la st:
S it s  in  B yzantium
T he d is ta n t  C aesar , s e r e n e  and  dim.
J u st in ia n  w ill b e  s u b je c t ,  in  h is  s e a s o n , to  
s e n i li ty .
T he p ro u d  T h eod ora , th e  p rop  o f  h is  th r o n e ,
Will g o  to  h e r  r e s t ,  i f  r e s t  ca n  rew ard  
So r e s t le s s  a  sp ir it . I s  h is  w r it s u b s c r ib e d  
W estw ard in  Gaul, now  w a sted  and  w o rr ied  
B y th e  h o r d e s  o f  th e  F ra n k s  —  o r , fu r th e r ,  
in  H esp eria?
Will B e lisa r iu s , r u g g e d  in  b a tt le , r e s to r e ,
In d e e d , th e  o r d e r  o f  th e  E m pire in  I ta ly ,
G rin d in g  to  p ow d er  th e  p o w er  o f  th e  G oths  
In  th e  nam e o f  Rome? (63)
T he p a s s a g e  g o e s  on  to  m ention  th e  in v a s io n  b y  
th e  L om bards, b u t th is  g iv e s  th e  f la v o r  —  an d  th r e e  
d a ta b le  nam es.
What i s  H e a th -S tu b b s  d o in g  h e r e  h is to r ic a lly ?  
O b v io u sly  h e  i s  r e fe r r in g  n o t to  Leo I b u t to  th e  
m uch m ore fam ou s J u s t in ia n  th e  G reat, w ho ru le d  from  
527 u n til h is  d e a th  in  565. T h eo d o re , h is  w ife , m arried  
him in  The y e a r  h e becam e em p eror; b u t s h e  d ied  e a r ­
lie r , in  548. ( th e  d a te s  o f  B e lisa r iu s  do  n o t a f f e c t  
th o s e  g iv e n .)  T h u s H e a th -S tu b b s  h a s d a ted  h is  ep ic  
la te r  th a n  G eo ffrey  o f  M onm outh d a ted  h is  h is to r y .  
G eo ffrey  s a y s  b e tw e e n  457 an d  474; H e a th -S tu b b s  s a y s  
b e tw een  527 and  548. B oth  a r e  p o s s ib le  d a te s  fo r  th e  
A rth u ria n  p er io d .
B ut th e  r e fe r e n c e  to  B e lisa r iu s , th e  b r illia n t  
g e n e r a l o f  J u s t in ia n , g iv e s  a  d if fe r e n t  f la v o r  to  th is  
p a s s a g e . In  an  in te r v ie w , H e a th -S tu b b s  sa id , "I f i r s t  
d is c o v e r e d  [th e  B y z a n tin e , A lexan d rian  w orld ] w h en  in  
1938 I rea d  R ob ert G r a v e s’ C ount B e lisa r iu s  an d  th a t  
aw ok e my in t e r e s t .  I t ’s  o n e  o f  th in g s  th a t  led  to  th e  
w r itin g  o f  A r to r iu s" (W ightm an 898). So H e a th -S tu b b s ’ 
c h o ic e  o f  E m peror i s  a  hom age to  G raves . A ga in , I do  
n ot f e e l  th a t  th is  c o n tr a d ic ts  a  m ore g e n e r a l in f lu e n c e  
from  W illiams h er e .
T he fo u r th  and  f in a l r e fe r e n c e  to  th e  E m peror 
a p p e a r s  in  o n e  o f  th e  v is io n a r y  p a s s a g e s  in  P r o fe s s o r  
C h e lifer ’s  le c tu r e ; h e  s a y s ,  "I b o re  a b a n n er  in  th e  
b a tt le  o r d e r  o f  A r to r iu s . I b eh o ld  him am ong th e  d ark  
fo r e s t s  o f  A m erica, in  r e b e llio n  a g a in s t  th e  E m peror, 
an a c t  o f  h u b ris"  (74 ). O b v io u sly , A r to r iu s  cou ld  n ot 
r e b e l u n le s s  h e had b e e n  u n d e r  th e  E m peror to  b eg in  
w ith .
L et me b e v e r y  sp e c if ic  a b o u t th e  d if fe r e n c e  and  
th e  l ik e n e s s  o f  Williams an d  H e a th -S tu b b s  on  th e  
im age o f  th e  B y za n tin e  E m peror. F ir s t , th e  d if fe r e n c e .  
For W illiams, h e  i s  an  im age o f  God (c f . L ew is 107); fo r  
H e a th -S tu b b s , an  im age o f so c ia l and  r e lig io u s  o rd er . 
No d o u b t Williams w ou ld  h a v e  in c lu d e d  o r d e r lin e s s ,  
w ith  g eo m etr ic  im a g ery , in  h is  u n d e r s ta n d in g  o f  God 
and  th e  E m peror; b u t, s t i l l ,  th e  tw o  w r ite r s  te n d  in  
d if fe r e n t  d ir e c t io n s :  W illiams, to  su p e r n a tu r a l v is io n ;  
H e a th -S tu b b s , to  n a tu r a l c o n c e r n . S eco n d , th e  l ik e ­
n e s s .  V ery  sim p ly , th e y  b o th  p ic tu r e  B rita in  a s  p a r t  
o f th e  la r g e r  Roman E m pire. T he E m peror i s  th e  u lt i­
m ate r u le r  o f  B r ita in , b o th  in d ic a te . T h is  i s  n o t a 
l ik e ly  a ssu m p tio n . A fter  a ll, Rome w ith d rew  i t s  tr o o p s  
from  B rita in  in  410 in  a  fu t i le  a ttem p t to  p r o te c t  th e  
c it y  o f  Rome. B rita in  w a s th e  la s t  p r o v in c e  c o n q u e r e d  
in  th e  Roman E m pire and  th e  f i r s t  a b a n d o n ed . T hat 
b e in g  so , th e  a ssu m p tio n  o f  a  c o n n e c tio n  in  A r th u r ’s  
tim e b e tw e e n  B r ita in  a n d  fa r  B y z a n tiu m  se e m s  
u n lik e ly . No doubt' som e R om anized C elts a b o u t th e  
y ea r  500 dream ed  o f  a  d a y  w h en  B rita in  w ou ld  r e tu r n  
to  th e  Em pire; b u t s u r e ly  in  p r a c t ic e , n in e ty  y e a r s  
a fte r  th e  fa c t , no a c tio n  w as b a se d  on  it .  Williams and  
H e a th -S tu b b s  ru n  c o u n te r  to  th is  p r e v a il in g  v ie w  o f  
A rth u ria n  B rita in . G eo ffrey  o f  M onm outh, o n e  rem em ­
b e r s , m ade th e  E m peror s o v e r e ig n  o f  Gaul, n o t o f  
B rita in .
I m en tion ed  W illiam s’ g eo m etr ic  im a g ery  a b o v e . 
A ctu a lly , it  is  n o t j u s t  g e o m e tr y  w h ich  i s  u s e d . Here 
a re  f iv e  l in e s  from  "The V ision  o f  th e  Empire":
T he milk r is e s  in  th e  b r e a s t s  o f  Gaul, 
tr ig o m e tr ic a l milk o f  d o c tr in e .
Man su ck s  it; h is jo in ts  h a rd en ,
s u c k in g  lo g ic , le a r n in g , law ,
d ra w in g  on  th e  b r e a s t s  o f  in te ll ig o  and  c r e d o . (8)
I am o v e r s t r e s s in g  th a t  w ord  tr ig o m e tr ic a l. o f  
c o u r s e , s in c e  th e  b a s ic  im age o f  th e  p a s s a g e  is  th a t  o f  
a b a b y  b e in g  n u r se d  b y  h is  m other; b u t th is  s u g g e s t s  
w h at I m ean. Williams r e p e a ts  th is  w ord  in  "The Com­
in g  o f  P a lo m id es”:
T alaat ib n  Kula o f  Isp a h a n
ta u g h t  me th e  m ea su rem en ts  o f  man
th a t  E uclid  an d  A rch im ed es sh o w ed ,
e r e  I took  th e  W estern  road
a c r o s s  th e  s t r a it  o f  th e  S p a n ish  se a s .
W hen P alom id es r e a c h e d  Gaul an d  th e n  I ta ly , h e  
r e p o r ts :
G o sp e ls  tr ig o n o m etr ica l
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m easu red  th e  h e ig h t  o f G od-in -m an  
b y  th e  sw in g in g  h a z e ls  o f  L a teran .... (33)
B ut th e  b a sic  im agery  I w an t to  q u o te  is  P a lo -  
m id es’ so n g  up on  th e  arm o f I s e u lt  a t th e  C ourt o f  
Mark:
B le ssed  (I sa n g ) th e  C orn ish  qu een ;  
fo r  till to -d a y  no e y e s  h a v e  se e n  
how  c u r v e s  o f  g o ld en  life  d e fin e  
th e  s t r a ig h tn e s s  o f  a p e r fe c t  lin e , 
t ill th e  q u e e n ’s  b le s se d  arm s becam e  
a r ig id  bar o f g o ld en  flam e 
w h ere  m ight A rch im edes p r o v e  
th e  d o c tr in e  o f  E uclidean  lo v e ... .  (34-35)
P alom ides c o n tin u e s  fo r  t h ir ty -e ig h t  more lin e s ,  
m en tion in g  "com pass," " c irc les,"  " arc[s],"  "equ ilatera l"  
(u sed  tw ic e ) , " angles,"  " sides,"  and  " iso sce les ."
L ater , in  a n o th er  poem , "The S is te r  o f  P erc iva l,"  
T a liess in  w a tc h e s  a s la v e  woman draw  a b u ck e t o f  
w ater from  a well:
A rou n d  p lan e o f  w ater  ro se  s h in in g  in  th e  sun; 
sh e  s tea d ied  th e  h a n d le , th e  s tr a in  cea sed ; h er  
arm
b a lan ced  th e  lin e  o f th e  sp in e  and  rea ch ed  for  
th e  ga in .
T a lie ss in , w a tch in g , p la y ed  w ith  a line: ’0  
L o g res c e n tr e , can  w e know  w h at p rop ortion  
b e a r  th e  r a d ii  so  to  th e  f u l l  c ir c u m fe r e n c e  
e v e r y w h e r e ? ’ (52)
T h e im a g e r y  c o n t in u e s  w ith  th e  a r r iv a l  o f  
B la n ch efleu r  — and in  o th e r  poem s —  b u t I h a v e  made 
my p o in t.
I f  I read  tw o b r ie f  a llu s io n  in  A rtor iu s a r ig h t , 
H e a th -S tu b b s  r e je c t s  th is  a p p ro a ch . C erta in ly  h e d o es  
n ot u s e  su c h  im agery . In  th e  book o f "L ibra ,” th e  
p oet Gwion m akes a p o in t a b o u t th e  p o litica l d eb a te  
w hich  b e g in s  from  h is  p o e tica l p r a c tic e s :
T he w o rd s I w ork w ith
Come to  me w ith  th e  m arks o f  common c u r r e n c y ;  
L an g u a g e  is  to  b e m oulded, n o t m athem atical
lo g ic ,
To c o n s t itu te  th e  p e r fe c t  c o n so r t  o f  a poem .
T he w ise  in  su c h  m atters  w ill w ork  so  w ith  men, 
K n e a d in g  th e ir  f a l l ib i l i t y  to  th e  f r u i t io n  o f  
freedom ,
Which is  a lso  an  a c t  to  b e a cq u ired  b y  a p p lica ­
tion .
T he s ig n if ic a n c e  h ere  is  n o t th e  p o lit ica l a p p lica ­
tio n  b u t th e  tw o lin e s  a b o u t w r itin g  p oetry :
L a n gu age  is  to  be m oulded , n o t m athem atical
lo g ic ,
To c o n s t itu te  th e  p e r fe c t  c o n so r t  o f  a  poem.
L ater in  th is  sam e book , w h en  M odred is  p r a y in g  
to V enus Pandem ia a fte r  th e  p o lit ica l m eetin g , he sa y s :
G od d ess and p a s tm is tr e s s ,
W eaver o f  s tr a ta g e m s, I w an t y o u r  su p p o r t .
I know  more law in  th e  lu s t  o f  my lo ins;
I o b s e r v e  m ore o r d e r  in  th e  in c lin a tio n  o f  an  
arm,
In  th e  g la n c e  o f  su n lig h t  on  th e  g o ld e n  s o f tn e s s  
Of a halo  o f  h a ir , in  th e  sm o o th n ess  o f  a  h ip ,
T han in  a ll th e  a b s tr a c t io n s  o f  th e s e  old  m en’s  
a rg u m en ts . (64-5)
In  c o n te x t , M odred i s  r e je c t in g  th e  e sta b lish m e n t  
o f law  in  fa v o r  o f s e n s u a lity ,  b u t cou ld  H ea th -S tu b b s  
w rite
I o b s e r v e .. .  o rd er  in  -the in c lin a tio n  o f  an  arm
w ith o u t th in k in g  o f  P alom ides on I s e u lt ’s  arm and  
T a lie ss in  on  th e  b ack , arm , and  b u c k e t ■ o f  th e  s la v e  
woman? P erh a p s  he co u ld , o f  co u rse ; b y t  I ca n n o t  
h e lp  w o n d e r in g  i f  th is  i s  n ot a  to u ch  6 f  p a ro d y  o f  
W illiam s, g iv in g  a h in t  o f  W illiam s’ s e n s ib i l i t y  to  
M odred. I f  so , w h at i t  s u g g e s t s  i s  n o t th a t  th e  sa in ts  
(P alom ides m om entarily) and  g r e a t  p o e ts  (T a lie ss in )  
may n o t s e e  so m eth in g  b ey o n d  se x  in  a w om an’s  form; 
in s te a d , i t  b a la n ces  Williams w ith  th e  sta tem en t th a t  
s in fu l man (M odred) w ill r e d u c e  th e  geom etr ic  v is io n ,  
th e  h in t o f  God’s o rd er , to  so m eth in g  se n su a l.
If I lam r ig h t  a b o u t th e s e  a llu s io n s  to  W illiams’ 
im a g ery , th e n  —  a s  w ith  th e  trea tm en t o f  th e  B y za n ­
tin e  Em peror —  th e  rea d er  f in d s  H ea th -S tu b b s  r e je c t ­
in g  th e  m y stica l fo r  th e  so c ia l. B ut th e  fin a l r e fe r e n c e  
I h a v e  prom ised  i s  n o t a n o th er  r e je c t io n , b u t an  
a c k n o w le d g e m e n t . O th er  r e f e r e n c e s  to  A r th u r ia n  
a u th o r s  h a v e  b een  m en tion ed  a s  a p p e a r in g  in  th e  
poem: N en n iu s (72), G eo ffrey  o f  M onmouth (71), Wace 
(71 ), Layam on (72), John  D ryd en  in  h is  o p era  (32). B ut 
th e  m ost fa s c in a t in g  com es a t  th e  en d  o f  P r o fe ss o r  
C h elifer ’s  le c tu r e  in  th e  n in th  book , " S ag ittar iu s" :
And I T a lie s in -T ir e s ia s , ch u rch w a rd en  in  
G lo u cester  Road or  p r o o f-r e a d e r  fo r  th e  
P r e s s ,  and  e v e n in g  le c tu r e r  in  S tu k e le y  
S tr e e t , fo rek n ew  and  fo r e s u ffe r e d  a ll, and  
th e  w a ste  land  and  th e  d o lo ro u s blow . (74)
T h is p a s s a g e  i s  a d e lig h tfu l d o u b le  a llu s io n  to  
T .S. E liot (T ires ia s) and  C h arles Williams (T a liesin  
[p e r h a p s  a ty p o  fo r  W illiams’ u s e  o f  T e n n y so n ’s Tal­
ie s s in ,  w ith  th e  d o u b le  s ] ) .  E liot w as a ch u rch w a rd en  
in  G lo u cester  Road; Williams w as a p r o o f-r e a d e r  fo r  
th e  O x fo rd . U n iv e r s ity  P r e s s .  Williams w as an  e v e n in g  
le c tu r e r  fo r  th e  L ondon C ou n ty  C ouncil, and  h e  sp o k e  
a t th e  L ondon D ay T ra in in g  C ollege in  S tu k e le y  S tr e e t  
for  th e  L.C.C. (H adfield  59). T he L an gu age  o f " fore­
k n ew  and  fo r e s u ffe r e d  all" e c h o e s  T ir e s ia s  in  E lio t’s  
T he W aste L and , and  th e  r e fe r e n c e  to  "the d o lo ro u s  
blow" a llu d e s  to  W illiams’ p o e tr y . In th e  p r e fa c e  to  
T he R egion  o f Summer S ta r s , Williams w r ite s , "the  
w o u n d in g  o f  K ing P e lle s  (th e  K eeper o f  th e  Hallows) 
b y  Lord B alin th e  S a v a g e  w as th e  D olorous Blow w h ich  
p r e v e n te d  th e  u n ion  o f  C arbonek and  L o g res and  
th e r e fo r e  th e  com ing o f  th e  Grail" (v i i -v i i i ) .  T h ere  is  
n o t c e n tr a l te llin g  o f th e  D olorous Blow in  W illiams’ 
p o e tr y , b u t th e r e  a re  s e v e r a l a llu s io n s . H ere a re  six  
l in e s  from  "The Son  o f  L ancelot";
P a lles  th e  W ounded K ing la y  in  C arbonek , 
bou n d  b y  th e  g r a t in g  p a in  o f  th e  d o lo ro u s blow; 
h is  f le s h  from  d a w n -s ta r  to  n o o n tid e  d a y  b y  d a y  
ran  a s  a  w om an’s  u n d e r  th e  moon;
[th a t is ,  h e b led ]
in  mid su n
h e ca lled  on  th e  r e c k le s s  h e a r t  o f  God and  th e  
Em peror;
he com m ended to  them  and  com m anded h im self  
and  h is  land .
(T a lie ss in  th r o u g h  L o g res 56)
T h u s H ea th -S tu b b s  g iv e s  hom ages to  th e  tw o  
g r e a te s t  A rth u rian  poem s o f th e  e a r lie r  tw e n tie th  c e n ­
tu r y  in  B rita in  — A rth u rian  b y  a llu s io n , in  E lio t’s  c a se ,  
and  b y  d ir e c t  r e sh a p in g , in  W illiams’ c a se . H ow ever  
m uch H e a th -S tu b b s  may d if fe r  from  Williams in  c o n -
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te n t , h e d o es  n o t d e n y  h is  g e n e r a l in d e b te d n e s s  to  
Williams’ exam ple.
What e ls e  do th e s e  th r e e  com p arison s show ? Two 
t h in g s ,  I. b e l ie v e .  F ir s t ,  w h e th e r  H e a th -S tu b b s  
a ccep ted  m aterial from Williams or rea c ted  a g a in s t  h is  
w r it in g s , h is  co n cern  w ith  Williams in d ica ted  aga in  
Williams’ in f lu e n c e  on  m odern p o e tr y  and  dram a. Som e­
d a y  a good  book w ill b e w r itten  on th e  in f lu e n c e  of  
Williams on T .S. E liot, on W.H. A uden, on C.S. L ew is, on  
John H ea th -S tu b b s , on A nne R id ler, more g e n e r a lly  on  
C h risto p h er  F ry , and  p ro b a b ly  on s e v e r a l o th e r s . It is  
p a r t o f  th e  claim o f Williams to  li te r a r y  im p ortan ce  
th a t h e in f lu e n c e d  o th er  w r ite r s  in  h is  time.
S eco n d , s e v e r a l o f th e  com p arison s h a v e  s u g ­
g e s te d  th a t Williams’ m ystic ism  and  H e a th -S tu b b s’ 
so c ia l c o n c e r n s  le t  th e ir  p o e tr y  in  d if fe r e n t  d ir e c t io n s .  
I sa id  in  my o p e n in g  se c t io n  o f th is  lon g  e s s a y  th a t I 
th o u g h t  A rtor iu s had a more g e n e r a l a p p ea l th an  Wil­
liam s’ A rth u rian  o d e s . I d id  n o t a r g u e  th is  m atter o f  
a u d ien ce  to  be a m atter o f m erit. I th in k  i t  i s  now  
p o ss ib le  to m ake th is  c a se  more c le a r ly . I w ould  s u g ­
g e s t ,  a lth o u g h  I h a v e  n o t o ffe r e d  fu ll e v id e n c e , th a t  
W illiams’ p o e tr y  h as d e p th s  and  h e ig h ts  b ey o n d  H eath -  
S tu b b s ’. To m ake a com plete  c a se , on e w ould  a lso  h a v e  
to  c o n s id e r  A r to r iu s’s p rep a ra tio n  o f  k in g sh ip  in  h is  
" u n d ergrou n d  w ars."  B ut, e v e n  th e r e , I b e lie v e  th e  
m aterial to b e more p sy c h o lo g ic a l th an  sp ir itu a l. How­
e v e r , I lea v e  th a t m atter fo r  a d if fe r e n t  c r it ic . I f  I am 
r ig h t , a l ite r a r y  h is to r ia n  can  e x p e c t  to  fin d  W illiams’ 
r e a c h in g  a lim ited num ber o f  r e a d e r s  a g a in  and aga in  
th ro u g h  th e  c e n tu r ie s  —  re a c h in g  them  and  in f lu e n ­
c in g  them  g r e a tly . H e a th -S tu b b s  sh o u ld , in  th e  lo n g  
ru n , becom e c lo s e r  to  a s ta n d a rd  au th or  —  A rto r iu s  
read  and th o u g h t  ab o u t, lik e  T e n n y so n ’s Id y lls  o f  th e  
K ing, b y  r e a d e r s  b oth  w ith in  and  w ith o u t th e  li te r a r y  
com m unity.
On th is  c e n te n n ia l o f  W illiams’ b ir th , i t  is  a p p ro ­
p r ia te  w e sh ou ld  rem ind o u r s e lv e s  b o th  o f h is  lim its  
and  o f  h is  m erits  —  both  o f  them  g r e a t , b oth  o f them  
d u e to  h is  in te n s e ly  sp ir itu a l fo c u s .
(A n o te  on an  a p p a ren t c o n tr a d ic tio n : in  th e  f ir s t  
se c t io n  o f  th is  p a p er , I sa id  T he W aste L and , a lth o u g h  
h a v in g  A rth u rian  a llu s io n s , cou ld  n o t be c o n s id e r e d  
r e a lly  an  A rth u rian  poem —  th a t i s  my v iew ; th e  c e le ­
b ration  o f  E liot a s  an A rth u rian  p o e t in  th is  fo u r th  
se c t io n  r e f le c t s ,  I b e lie v e , H e a th -S tu b b s’ v iew .)
V. T he T hird  Dark A ge
John  H ea th -S tu b b s  o n ce  d e sc r ib e d  him­
s e l f  a s  "A con tu m aciou s p o e t  in  an  u n ju s t ,  
b a rb a ro u s age."  For a ll w ho u n d e r sta n d  
w h a t h e  i s  w r it in g ,  th e  la s t  a d j e c t iv e  
rem ains u n d en ia b le .
— D erek S tan ford
I h a v e  a fe e l in g  th a t w h at I h a v e  w r itte n  in  th e  
seco n d  and  th ird  s e c t io n s  o f  th is  e s s a y  —  "The S ig n s  
o f th e  Z odiac” and  "The N ine M uses —  and a Tenth"  
—  s u g g e s t s  o n ly  th a t A rto r iu s is  a  d e lig h tfu l p ie c e  o f  
m ed iev a liz in g  (w ith  c la s s ic a l to u c h e s ) . " Surely ,"  a 
rea d er  may sa y , " th ere  n e e d s  to  be som e ap p lica tio n  
to  th e  p r e s e n t  tim e fo r  a w ork to  be v a lu ab le ."  D iffer­
e n t g e n r e s ,  o f c o u r se , m ake th e ir  r e le v a n c e  know n in  
d if fe r e n t  w a y s , a c c o r d in g  to  th e ir  a p p ro p r ia te  ty p e s .  
And d if fe r e n t  g e n r e s  a re  lim ited  in  w hat th e y  can  sa y . 
The r e a lis t ic  n o v e l, fo r  exam ple, is  good  a t human  
p s y c h o lo g y  a n d  a t  th e  in f lu e n c e s  o f  p a r t ic u la r  
s o c ie t ie s  on th e ir  m em bers; b u t it  is  n o t good at p r e ­
se n t in g  v a lu e s  d e r iv e d  from  p h ilo so p h y  or a n y  so r t  o f  
d ed ica tio n  to  a b s tr a c t io n s  —  y e t  som e p eo p le  are  lik e
th a t. When w as th e  la s t  tim e a n o v e l p r e se n te d  a 
ch a r a c te r  w ho w as p a s s io n a te ly  in te r e s te d  in  ca lcu lu s  
or a c c o u n tin g  —  w ith  a stream  o f c o n s c io u s n e s s  te c h ­
n iq u e?
I am n ot t r y in g  to  a r g u e  a n y  e la b o ra te  g e n e r ic  
th e o r y  h ere , nor am I t r y in g  to  e s ta b lis h  w h at s o r t s  
o f tr u th s  an e p ic  can  d is c u s s .  In d eed , C.S. L ew is in  A 
P r e fa ce  to  " P arad ise Lost" s u g g e s t s  th a t th e  th em es  
o f e p ic s  h ave  c h a n g ed  w ith  th e  h is to r y  o f th e  w e s te r n  
w orld  — and no d o u b t th a t  i s  tr u e  o f th e  e a s te r n  
w orld  a lso . B ut on e b r ie f  w ay  o f in d ic a tin g  som e o f  
th e  a p p lic a b ility  o f A rto r iu s  o c c u r s  to  me. I w ould lik e  
to  p o in t to  th e  th r e e  r e fe r e n c e s  in  th e  poem  to th e  
p r e s e n t  a g e  a s  a th ird  Dark A ge. W hether or n ot a 
rea d er  a g r e e s  w ith  H e a th -S tu b b s  a b o u t th e  m odern  
p er io d , h is  s ta te m e n ts  s u r e ly  in d ic a te  so m eth in g  more 
th an  j u s t  m ea n in g le ss  m ed iev a liz in g .
A rto r iu s i t s e l f  i s  s e t  "at th e  b e g in n in g  o f th e  
S econ d  Dark Age" (23); I ta k e  th a t p h r a se  from  a 
h um orous co n te x t  —  th e  o p e n in g  o f P h y llid u lu s ’ le c ­
tu r e  on c la s s ic a l p o e tr y  to  th e  ta d p o le s  and  p o lly w o g s  
o f h is  sw am p. B ut th e  p o in t he m akes . i s  th a t  th e r e  is  
no Dark A ge p o e tr y  w orth  d is c u s s in g , and  th a t th e r e ­
fo r e  h e m ust tu r n  to  th e  c la s s ic a l p o e tr y . I f  w e p u t  
th is  in  th e  c o n te x t  o f  h is to r y , P h y llid u lu s  i s  not 
co m p le te ly  w ron g . T he Germ anic in v a d e r s  o f B rita in  
s ta r te d  ab ou t 450 A.D., and  in  577, a t th e  B attle  o f  
Deorham , th e ir  s u c c e s s  in  w h at i s  now ca lled  E ngland  
w as e s s e n t ia l ly  a c h ie v e d . A rth u r , or A rto r iu s , i f  he  
e x is te d , h eld  them  o ff  d u r in g  th is  p er iod  —  sa y ,  
a b o u t th e  y ea r  500 (or in  th e  p er io d  o f 527 to  548, if  
o n e  w ish ed  to fo llow  H e a th -S tu b b s  c lo s e ly ) . P h y llid u lu s  
sa y s ,
One is  aw are th a t th e r e  a re  gram m arians  
in  M assilia , b u t on e is  n o t su r e  w h e th er  one  
h a s come a c r o s s  th e ir  p r o d u c tio n s . H ere in  
th is  is la n d , o n e  n o te s  w ith  a ce r ta in  h o p e­
fu ln e s s  th a t  th e  v ic to r ie s  o f  A rto r iu s h a v e  
in itia ted  a d e g r e e  o f s ta b ili ty  —  it  m ay be  
o n ly  tem p orary  —  in  th e  so c ia l s itu a tio n  
from w h ich , on e m ight v e n tu r e , w ith  som e 
optim ism , to  e n v is a g e  e v e n tu a lly  th e  b u r ­
g e o n in g , i f  n o t th e  f lo u r ish in g , o f  a lite r a ­
tu r e  w h ich  m ight go  b ey o n d , in  som e mea­
s u r e , th e  c r u d it ie s  o f  prim ord ia l ep ic  la y s  
or th e  m ere te c h n ic a l v ir tu o s it ie s  o f C eltic  
p a n e g y r ic  and b ard ic  e x e r c is e s . . . .  (23—24)
T h a t i s ,  som e G erm anic a n d  C e lt ic  l i t e r a t u r e  
e x is te d , b u t P h y llid u lu s  w as n o t th e  man to  a p p rec ia te  
th e  w o rk s. We a lso  n eed  to  rem em ber th a t th e  Ir ish  
and  W elsh m y th o lo g y , w h ich  w as to  b e p a r t ly  C h ris­
tia n ized  b e fo re  i t  w as w r itten  dow n, w as s t i l l  ora l in  
th e  500s. P h y llid u lu s  w ould  n o t h a v e  c o n s id e r e d  th a t  
l ite r a tu r e . T he P ro se  Edda w as n o t w r itte n  dow n u n til  
a b o u t 1220. E ven  B o eth iu s , whom we th in k  o f a s  a 
Dark A g es  a u th o r , w ro te  h is  C onsolation  o f P h ilo so p h y  
a b o u t  th e  b e g in n in g  o f  H e a t h -S tu b b s ’ A r th u r ia n
p e r i o d ,  5 2 4 ;  P h y l l i d u l u s  w o u l d  n o t  h a v e  h e a r d  o f  i t .
A few  L atin c r e a t iv e  w r ite r s  o f th e  tim e m ight 
h a v e  b een  a v a ila b le  to  P h y llid u lu s . P r u d e n tiu s ’ P s y -  
chom achia  w as w r itte n  in  th e  g e n e r a l p er iod  o f S t. 
A u g u stin e ’s  C o n fe ss io n s  and  T he C ity o f God. More 
p r e c is e ly , P r u d e n tiu s  d ied  in  th e  y ea r  410 —  th e  y ea r  
w hen  Rome fe l l  and  th e r e b y  in sp ir e d  S t. A u g u stin e ’s  
seco n d  t it le . C laudian w ro te  som e poem s in  th e  400s. 
M artinaus C apella’s M arriage o f  P h ilo lo g y  and  M ercury  
d a te s  from  th e  g e n e r a l A rth u rian  p er io d . B ut H eath - 
S tu b b s  i s  more in v o lv e d  in  p a r o d y in g  F.R. L eav is  in  
P h y llid u lu s ’ p a r e n th e s e s -c lo g g e d  s ty le  and  in  h is  n e g ­
a tiv ism  a b ou t s ta n d a rd  a u th o r s  th a n  he is  in  b e in g
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rea lly  m ed ieval — th an  he is  in p r o v id in g  P h y llid u lu s  
w ith  su c h  a u th o r s  a s  e x is te d . Of c o u r se , th e  sh e e r  
fa c t  o f th e  p a ro d y  o f L ea v is  in  th is  sp e e c h  s u g g e s t s  
it  d o es  h a v e  a c e r ta in  ty p e  o f  a p p lic a b ility  to  th e  
m odern era .
L et me b u ild  my tr a n s it io n  from  A r to r iu s’s  tim e 
and it s  a u th o r s  to  o u r  ow n w ith  a q u ota tion  from  
Harri W ebb’s  e s s a y  "A rtoriu s —  An Epic fo r  Our 
Time”:
T he e th o s  [John  H ea th -S tu b b s] c e le ­
b ra ted  [in  h is  e a r ly  v e r s e ]  w as th e  s y n th e ­
s is  o f C h r ist ia n ity  and  hum anism , th e  v a lu e s  
w hich  now seem  u n d er  th r e a t  from  a new  
s p e c ie s  o f barbarism . A rth u r, th e r e fo r e , th e  
d e f e n d e r  o f  o r d e r  a n d  R o m a n i t a s ,  r e l i g i o n
and  law , a g a in s t  th e  b a rb a r ia n s o f th e  Dark  
A g es, is  a m ost a p p ro p r ia te  o b je c t iv e  c o r r e ­
la t iv e  fo r  h is  a b id in g  c o n c e r n s . (63)
I w ish  Webb had sp e lled  o u t more c le a r ly  th e s e  
p a ra lle ls , b u t h e is  s a t is f ie d  w ith  d a r tin g  g la n c e s  lik e  
th is , f in d in g  th e  p o e t more c le a r ly  C h ristian  th an  I 
do; th u s , I w ill t r y  to  b e , i f  n o t more s p e c if ic  a b o u t  
th e  Dark A g es , a t le a s t  in d ir e c t  in  a d if fe r e n t  w ay.
The c le a r e s t  d e sc r ip tio n  o f  w h at H e a th -S tu b b s  
m eans b y  th e  Dark A g es  com es from  a n o th er  p ro se  
p a ss a g e , th is  tim e from  th e  le c tu r e  b y  a la ter  p r o fe s ­
so r , C heiron C h elifer , to  som e lea rn ed  S o c ie ty . He 
m entions th a t he s e r v e s  th e  m use Clio, d e sc r ib in g  h er  
as a "hard m istress ."  He g o e s  on  to  in d ic a te  th a t  th e  
Dark A ges a re  n ot a p p ro p r ia te  tim es for  w r itin g  h is ­
to r y , b e g in n in g  w ith  a s e n te n c e  fragm en t:
L iv in g  a s  I do  so m e w h e r e  n e a r  th e  
b e g in n in g  o f th e  th ird  Dark A ge o f E urope  
c iv ilisa tio n . T he f i r s t  w as th a t w h ich  in te r ­
v e n e d  b etw een  th e  co lla p se  o f th e  M inoan- 
M ycenaean  c u ltu r e  and  th e  flo w e r in g  o f  Hel­
la s . Ilion  fa llin g , and  H ector s la in , and  b lind  
Homer tu r n in g  e v e n  d e fe a t  to  a trem u lou s  
d e lig h t. T he seco n d  from  th e  fa ll o f th e  
W estern  Em pire to  th e  F ir s t  C ru sad e. And 
th a t a lso  an  a g e  fo r  ep ic  and  n o t for  h is ­
to r y . And w h eth er  th e  th ird  b eg a n  in  n in e ­
teen  h u n d red  and  fo r ty  f iv e , or  in  n in e teen  
h u n d red  and  fo u r te e n , or a s  I am m uch  
m ore in c l in e d  to  t h in k , in  s e v e n t e e n  
h u n d red  and  e ig h t y  n in e , I m ust le a v e  you  
to  d e c id e . B ut w h ere  i s  ou r ep ic?  (71)
T hat i s ,  th e  se c o n d , a c c o r d in g  to  P r o fe sso r  C he­
life r , ran  from  A.D. 410 to  1096. T he tr e e  d a te s  fo r  
b e g in n in g  th e  th ird  a re  th e  en d  o f th e  S econ d  World 
War, th e  b e g in n in g  o f th e  F ir s t  World War, and  th e  
b e g in n in g  o f th e  F ren ch  R evo lu tion . T h ese  a re  s u g ­
g e s t iv e  d a tes ; b u t th e y  do n o t, in  th e m se lv e s , c la r ify  
th e  d a r k n e ss  o f  th e  a g e  th e y  in tr o d u c e . P erh a p s p a r t  
o f w h at i s  s u g g e s te d  i s  th a t th e  F ren ch  R evo lu tion , 
and  th e  N apoleon ic a ttem p t a t c o n q u e s t  w h ich  fo llo w ed , 
in tro d u ced  a s e r ie s  o f  m odern w ars r a th e r  lik e  th e  
s e r ie s  o f  b arb arian  in v a s io n s  o f  th e  Roman Empire; th e  
s e r ie s  o f w ars in v o lv e  a ttem p ts  a t c o n q u e s t , b y  Napo­
leon , b y  th e  K aiser, b y  H itler and  th e  J a p a n ese  w ar  
p a r ty , w h ich  h a v e  so  fa r  b een  b ea ten  dow n — b u t  
w hich w ill lead  to  a g r e a te r  w ar o f  c o n q u e s t , p e r h a p s  
an atom ic w ar, a fte r  w h ich  a tr u ly  Dark A ge w ill 
a p p ear . I am n o t c e r ta in  o f th is  r e a d in g , b u t it  seem s  
to be th e  lik e lie s t  o f  th e  p o s s ib il it ie s  fo u n d  in  th is  
s e r ie s  o f th r e e  d a te s . (In  th e  d is c u s s io n  a t th e  M ytho-  
p oeic  C on feren ce  a fte r  th is  se c t io n  w as rea d , a v a r ie ty  
o f s u g g e s t io n s  w ere  m ade ab ou t so c ia l c h a n g e s  th a t
accom pan ied  th is  r ev o lu tio n  and  th e s e  w ars — c h a n g e s  
th a t m ight a lso  s u g g e s t  a com ing Dark Age; bu t th e s e  
r e a d in g s  may be le f t  to  th e  in g e n u ity  o f o th e r  com­
m en ta tors.)
T h ere a re  tw o o th e r  r e fe r e n c e s  to  th e  th ird  Dark 
A ge. One a p p e a r s  w h en  A rto r iu s  h a s  d e sc e n d e d , in to  
th e  ea r th , a t th e  lo w est le v e l ,  w h ere  he s e e s  C eridw en  
and h er  ca u ld ro n . A rto r iu s lo o k s  in to  th e  steam  o f  th e  
cau ld ron  and  s e e s  im ages o f th e  fu tu r e  o f B rita in . 
T h is is  th e  ep ic  e q u iv a le n t, o f  c o u r se , o f  A en ea s’s  
s ig h t  o f th e  so u ls  o f  th e  g r e a t  Romans y e t  to  be born , 
d u r in g  h is  tr ip  th ro u g h  H ades, and  o f  th e  fu tu r e  B ib­
lica l h is to r y  r e c o u n te d  to  Adam b y  an a r c h a n g e l near  
th e  end  o f  P a ra d ise  L ost. For A rto r iu s , th e  h is to r y  
b e g in s  w ith  th e  d e fe a t  o f  th e  C eltic p e o p le s  b y  th e  
S axon s (im aged a s  th e  f ig h t  o f tw o d ra g o n s) and  g o e s  
on  dow n to  th e  bom bing o f  London d u r in g  World War 
II; and th e  v is io n  e n d s  w ith  B rita in  in  a sim ile:
L ike a sh ip , o ff sh o r e , w'ith sh a tte r e d  m asts, 
B attered  and b e tr a y e d , th e  is la n d  o f  B rita in , 
T h rou gh  th e  th ic k e n in g  d u sk  o f  a th ird  Dark  
A ge,
D rifted  in to  d im n ess in  a te d io u s  d e c lin e ,
With tw o r iv a l c r e w s  o f  c o n te n d in g  r a ts .  (43)
T he d e c lin e  o f  B r ita in ’s  p o lit ica l and  fin a n c ia l 
p ow er in  th e  w orld  is  u n d e n ia b le , o f  c o u r se , and  th is  
em p h a sis  on  ju s t  B rita in  in  th is  p a s s a g e  i s  a p p ro p r i­
a te  in  c o n te x t . B ut I a ssu m e th e  r e fe r e n c e  to  th e  
F ren ch  R evo lu tion  in  th e  l i s t  o f d a te s  m eans th a t th e  
Dark A ge i s  n o t ju s t  a  B r itish  c o n c e r n  th r o u g h o u t  
th is  poem , b u t a t le a s t  E urop ean . (L et me add  th a t my 
in t e r e s t  w ith  r e c o n c ilin g  th e s e  tw o a c c o u n ts  d o e s  n ot  
m ean I am u n aw are o f  th e  p ow er o f  th is  sim ile .)
T he th ird  r e fe r e n c e  o c c u r s  w h ile  Gwion w a tc h e s  
th e  s u c c e s s  o f  A rto r iu s  a t th e  b a tt le  o f M ount Badon:
M using , Gwion m u ttered  in to  h is  m oustache:
’We e v o k e  an  ord er: an  in terim  is  a s s ig n e d  —
As a p o e t, p e r h a p s , in  a fu tu r e  p red ica m en t  
Of th e  d o u b tfu ln e s s  and  d u lln e s s  o f  a  th ird  Dark 
A ge,
M ight u n d e r ta k e  th e  u n fa sh io n a b le  in d it in g  o f  an  
ep ic ,
T hou gh  h is  c o lle a g u e s  an d  h is  c o n fr e r e s  co n fin ed  
th e m se lv e s  m erely
To l i t t le  l in g u is t ic  an d  lo g ica l c o n s tr u c ts ,
Or d e p lo y e d  th e ir  e g o s  in  th e  D ion ysiac  delir ium  
Of s u r r e a l  il lu m in a tio n , or  p s y c h o d e l ic  s e l f -  
in d u lg e n c e  —
He m igh t e s ta b lis h  an  o r d e r , b y  th e  exam ple o f  
th is  exp erim en t
D riv in g  h is  th r o u g h -r o a d  a c r o s s  th e  th ic k e ts  o f  
th o u g h t le s s n e s s ,
And h e a ls o [ ,]  i f  tem p o ra rily , m igh t tu r n  th e  t id e
B ut th e y  com e b ack , th e y  com e b ack  a g a in , th o s e  
c u r r e n ts  o f  m e a n in g le ssn e ss ;
L an g u a g e  la g s , and  la n g u is h e s  aw ay —
T he D a u g h ter  o f C haos r e c o n so lid a te s  h er  r e ig n ,  
U n iv e r s a l  D a r k n e s s ,  a n d  d e l iv e r s  i t  to  th e  
d u n ces ."
( 10- 11)
The ech o  o f th e  fam ed e n d in g  o f T he D unciad  a t  
th e  en d  o f  th is  p a s s a g e  i s  a lso  p a r t  o f th e  ep ic  tr a d i­
tio n , s in c e  P o p e’s  poem  is  a mock e p ic  and  is ,  a t le a s t  
a t m om ents, d e a d ly  se r io u s  in  i t s  sa t ir e .
B ut m ost o f  th is  p a s s a g e  t ie s  to  P r o fe s s o r  C he- 
l i f e r ’s  q u e st io n , "Where i s  o u r  ep ic?"  Im p lic itly , John
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H ea th -S tu b b s’ A rtor iu s is  an a ttem p t a t th is  n eed ed  
ep ic . In th e  f i r s t  book, A rto r iu s w in s a t Mount Badon, 
e s ta b lis h in g  a s ta b le  so c ia l o rd er  fo r  th e  p eriod ; in  
th e  se c o n d , th e  C hurch C ouncil th a t e s ta b lis h e s  o r th o ­
d oxy  fo r  A r to r iu s’ k ingdom  is  d e scr ib ed ; in  th e  th ird , 
Gwion sa y s ,
...A rto r iu s
C om m issioned th e  c o u r te o u s  Gwalchmai, w ho com­
m ission ed  me,
To c lea r  th e  c o n d u its  o f r h e to r ic  in  th is  land.
L et la n g u a g e ... be c la r ifie d ,
Here b y  th e  b a n k s o f  Cam. (21)
In  th e  f o u r t h  b o o k , A r to r iu s  u n d e r g o e s  h is  
u n d erg ro u n d  c le a n s in g  and p rep a ra tio n  fo r  ru le . And 
in  th e  s e v e n th , A rtor iu s b e g in s  th e  p r o c e s s  o f e s ta b ­
lish in g  a ru le  o f  law  in  h is  lan d . In sh o r t , h ere  is  an  
ep ic  w h ich , w ith  hum or o ften tim es, d e p ic t s  th e  e s s e n ­
tia l e s ta b lis h in g  o f  a so c ia l, cu ltu ra l, and  r e lig io u s  
o rd er . I th in k  th e  r e lig io u s  o r d e r  —  o rth o d o x  C h ris­
t ia n ity  —  may be b o th ersom e to  som e A m erican r e a d ­
e r s , s in c e  w e ten d  to  th in k  o f J e r r y  F alw ell’s  Moral 
M ajority and  v a r io u s  o th er  a ttem p ts  o f  th e  r e lig io u s  
r ig h t  to  draw  u p  law s r e f le c t in g  th e ir  b e lie fs . But 
E n glan d , w ith  an  e s ta b lish e d  C hurch , is  a d if fe r e n t  
p lace , and  w e can  a t le a s t  s e e  w h at H ea th -S tu b b s  is  
d o in g  and w h y  h e w ould  assu m e th e  affirm ation  o f  th e  
tra d itio n a l c r e e d s  is  p a r t o f  an  o r d e r in g  p r o c e s s . It is  
a lso  s ig n if ic a n t  th a t A rto r iu s , a fte r  th e  b a tt le  o f  
M ount B adon, o r d e r s  th e  b u ria l o f h is  fo e s  a cco rd in g  
to  th e ir  ow n p agan  r it e s ,  in  b e lie f  " th ou gh  w rong"  
(11), and  h e r e fu s e s  to  o rd er  th e  b u rn in g  o f  C h ristian  
h e r e t ic s  ca llin g  it  m urder (14). T h is la ck  o f  r ig id ity  
may be in ten d ed  to  be a p r e d ic t io n  o f A nglican ism  in  
m ost (n ot a ll) o f  i t s  h is to r y . F u r th er , th e  o r th o d o x y , 
in  e s s e n c e , is  an  in te lle c tu a lly  o r g a n iz in g  d e v ic e  a s  
w ell a s  a r e lig io u s  sta tem en t: it  g iv e s  a  sh a red  w o rld ­
v iew  to  th e  n ation .
I sa id  ea r lie r  th a t  th e  s e v e n th  book on  e s ta b lis h ­
in g  th e  law s d o es  n o t rea ch  a co n c lu s io n . T h ere are  a 
few  la ter  r e fe r e n c e s  w h ich  im ply th a t A rto r iu s d id  
e s ta b lis h  law s (" th e m a k e s h ift / Of law  is  sh a tte r e d  
now," 94); b u t G eorge E v e r y  h a s  a d if fe r e n t  com plaint 
a b o u t th is  book:
T he d is c u s s io n  in  P arliam ent o u g h t  to  
h a v e  b een  a b o u t em p ires, th e ir  fa ll and  
fo u n d a tio n , ra th er  th an  ab ou t A r is to t le ’s  , 
P o lit ic s , th e  P a tr ia rch a  o f  S ir R obert Filmer 
and  th e  L ev ia th an  o f  H obbes. [T he la tter  
tw o a n a c h r o n is t ic a lly , and not b y  nam e.] We 
do n o t r e a lly  u n d e r s ta n d  w h y  A rto r iu s le f t  
th e  Saxon s and P ie ts  b eh in d  to  in v a d e  Gaul. 
(68 -69)
I th in k  th is  is  an exam ple o f a c r it ic  m iss in g  a 
poin t: th e  id ea  o f  c o n q u e s t  is  a tem p ta tion  to s se d  
b e fo re  A rto r iu s b y  M odred; th e  in v a s io n  o f  Gaul is  
A r to r iu s’ flaw  and  s in  and  ham artia . B ut th e r e  is  a  
seco n d  p o in t h ere . H e a th -S tu b b s  is  p r e s e n t in g  d if fe r ­
e n t  v ie w s  on govern m en t; th e r e  are  e ig h t  sp e a k e r s  
b efo re  M odred, and each  s a y s  so m eth in g  d if fe r e n t .  
P resu m ab ly  A r to r iu s ’ sp e e c h , b ased  on A r is to tle , ju s t  
b efo re  M odred’s , is  H ea th -S tu b b s’ f in a l a n sw er  —  but 
th a t is  n o t a b so lu te ly  c e r ta in . In o n e  s e n s e , H eath - 
S tu b b s  in  h is  ep ic  m ust r a is e  c le a r ly  th e  p ro p er  
q u e s t io n s  e v e n  m ore th an  g iv e  a n sw e r s . T he p o et, 
a c c o r d in g  to  th e  poem , "m ight e s ta b lis h  an  o r d e r , . . . /  
D r iv in g  h is  t h r o u g h - r o a d  a c r o s s  th e  t h i c k e t s  o f  
th o u g h t le s s n e s s ."  S u r e ly  no on e cou ld  read  th e  d eb a te  
c a r e fu lly  and s t i l l  be co m p le te ly  " th o u g h tle ss"  a b o u t  
go v ern m en t.
I cou ld  sa y  m ore on each  o f th e  b o o k s I h a v e  
m en tion ed  a s s e t t in g  u p  a s p e c t s  o f th e  k ingdom  — in ­
d eed , th e  p ed a n t in  me b id s  me to  b e e x h a u st iv e  
— b u t th is  o n ce  I th in k  I w ill fo r e g o  th a t labored  
p le a su r e . T he p o in t o f th e  r e fe r e n c e s  to  th e  seco n d  
Dark A ge in  A r to r iu s ’ tim e and  th e  th ird  in  o u r  ow n, 
lik e  th e  d e sc r ip t io n  o f w h at A rto r iu s  d o es  and  o r d e r s  
d on e  to  e s ta b lis h  c iv iliz a tio n  fo r  a p er iod  in  h is  d a y , 
show's th a t  th is  ep ic  h a s  a so c ia l them e o f g r e a t  
im p ortan ce , on e th a t a p p lie s  to d a y  a s  it  is  im agined  to  
h a v e  a p p lied  to  A r to r iu s’ tim e. I do  n o t sa y  t h a t ' th is  
is  th e  main them e o f th e  ep ic; b u t th e  so c ia l a p p lica ­
b il ity  i s  c le a r ly  p a r t  o f  w h at H ea th -S tu b b s  h a s  to  sa y .
...p r in c ip a lly  y o u , C alliope, I p resu m e to  a sk  
p r e s id e
At eq u in o x  and  a t s o ls t ic e ,  a t th e  s u n ’s  tu r n in g s  
to  s in g
Of War a n d  o f  J u s t ic e ,  o f  W a rlo ck ry  a n d  a 
W ounding. (1)
J u s t ic e , in  m any o f i t s  s e n s e s ,  i s  o n e  o f th e  
e p ic ’s  th em es.
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